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CHARACTERS

ALI CE, early twenties
QUY, early twenties
KELLY, early twenties

JULI ET, early twenties

LOCATI ON

Various | ocations around a provincial university.



SCENE ONE
A student flat.

ALI CE and QUJY face each other on
upright chairs. There is a Labrador at

QUY' s feet.
ALl CE
The tel ephone' s ringing.
(€¥)1
Ckay.
ALl CE

We should really be sitting back-to-back. To nake it nore
i ke being on the phone.

QuUY
Doesn't make any difference to ne.

ALl CE
Yeah, | gathered that. How |l ong have you been blind?

QuUY
Since I was sixteen

ALl CE
What caused it?

QuUY
Wanking. It's not a nyth.

ALl CE
| only asked.

QuUY
Sorry. Joke. Detached retinas.

ALl CE
Oh.

QuUY
Wuld it help to turn round?

ALl CE
Sorry?

QuUY
Sit back-to-back?

ALl CE

Un.. Yeah, it's in the nmanual.



QUY
Wll, if it's in the manual ..

ALl CE
You'll disturb your dog.

(€¥)1
He'll get over it.

They stand and ALI CE repositions the

chairs.

ALl CE
What's his nane?

(€¥)1
Kei t h.

ALl CE
Funny nanme for a dog.

(€¥)1

I like it.

ALI CE noves GQUY to his chair. They sit
back-t o- back.

ay
That better?

AL| CE
Yes.

ay
Ckay.

AL| CE

Right - the tel ephone's ringing.

GUY m nes answering a phone.

(€¥)1

Hi .
ALl CE

Ch, you're not going to say "hi', are you?
(€¥)1

It's what | say when | answer a phone.

ALI CE
Well, don't. It sounds too casual.



(€¥)1
" Casual ' ?

ALl CE
Yes. Try '"hello'.

(€¥)1
Ckay.

ALl CE

Al right. The tel ephone's ringing.
GUY m nes answeri ng.

(€¥)1
(I'nstitutional automaton.)
Hel l o. Thank you for calling Night Line - we're here to
listen. CQuy speaking. How may | help you?

AL| CE
You're taking the piss.
ay
You started it. 'Hello'. '"H'. Wat's the difference?
AL| CE
It's obvious.
ay
Not to ne.
AL| CE

Look - at Night Line we take a lot of calls from vul nerable
people. Maybe even suicides. So it has to sound |like we give
a shit.

QuUY
Oh, | see - so, 'hello sounds |ike we give a shit, but 'hi
doesn't?
ALl CE
That's right.
QuUY
You said | was s'posed to be friendly and informal.
ALl CE
You are.
QuUY

(Practising '"friendly and
informal'.)
Hello. Hel-lo. Hello. H



ALl CE
Can we get on?

QuUY
Al right.

ALl CE

The tel ephone's ringing.

GUY m nes answeri ng.

(€¥)1
Hel | o.
ALl CE
Un.. Hello. Is... Is that N ght Line?
(€¥)1
Yes. How can | help you?
ALl CE
It... It's ny essays. |'ve got three to do by the end of
the week and |I'mjust not coping.
(€¥)1
Do they usually start in straight away? About their problens?
ALl CE
Not usually. But this is role play. W can nake it up
(€¥)1
Ckay. COkay - essays.
ALl CE
Three essays.
(€¥)1
So why haven't you done your essays?
ALl CE
Wiy don't you try being a bit nore blunt?
(€¥)1
Ckay.
ALl CE

That was sarcasm You're s'posed to be supportive.

(€¥)1
Al right. So why..? Wy aren't you copi ng?

ALl CE
| don't know. [|I'mjust not.



(€¥)1
Wiy not ?

ALl CE
That's a bl oody stupid question.

(€¥)1
Wiy is it a bloody stupid question?

ALl CE
No. Stop. Look - you're supposed to be responding
sensitively to what |'m saying.

(€¥)1

| thought | was.
ALl CE

You weren't. You were just going 'Wiy's that? Wy's that?
(€¥)1

You said | was neant to, um.. ask open questions. Draw

callers out. Not put words into their nouths.

ALl CE
Yes, but that's not just going 'Wiy's that?

(€¥)1
(Beat .)
Why's that?

ALI CE st ands up.

ALl CE
You're not taking this seriously.
(€¥)1
Anot her joke. Couldn't resist. Sorry.
ALl CE
I haven't got tinme for jokes.
(€¥)1
You're telling ne.
ALl CE

What's that s'posed to nean?

(€¥)1
You haven't cracked a smle since we got here.

ALl CE
Ch, and how woul d you know?



(€¥)1
You gi ve off poker-faced vibes.

ALl CE
Right - | think I'lIl be wal king you and your dog back now.

QUY
No. Cone on. | want to | earn

ALl CE
Are you sure you're cut out for this sort of work?

(€¥)1
I dunno. | only just started.

ALl CE
Why did you decide to sign-up for N ght Line?

(€¥)1
I don't sleep nights, so I thought tal king on the phone would
be a good way to pass the tine. And | thought N ght Line was
somewhere |1'd neet... people.

ALl CE
Can be.
(€¥)1
I"ve only net you so far
(Beat .)
It's been charm ng.
Bl ackout .

SCENE TWD
A sem nar room

QUY is sitting on an upright chair
facing ALICE, JULIET and KELLY.

(€¥)1
It's okay to be quiet.
Si | ence.
(€¥)1
Maybe you're not tal king because I"'ma man? | can easily

arrange for you to speak to a female Night Liner if that's
any hel p?

Si | ence.



(€¥)1
This is a conpletely confidential service. Nothing you say
will go any further.

Si | ence.

(€¥)1
You don't have to say anything. 1'Il be here when you're
ready to tal k.

Si | ence.

KELLY

Ckay. Not bad. So that's how we deal with silent callers.
Happy?

JULI ET
How. .? How woul d you know soneone's still there?
ALl CE
Hear them breat hi ng.
KELLY
No, I... I think you'd get a sense... You' d know.
(€¥)1
Fem nine intuition?
KELLY
Sonet hing |ike that.
(€¥)1
I"I'l try and get sone.
KELLY
Do that. GCkay, so let's work in pairs. Role-play on
reluctant callers. 1'Il work with you, Juliet. And, Cuy,
you're with Alice. GCkay?
ALl CE
You' ve been on the sun bed again.
KELLY
Yeah, a healthy tan's part of the job, Alice.
ALl CE
"Heal thy'? ' Job'?
KELLY

OCh, shut up. Mybe you should try it. You' d nake a great
dom natri x.



ALl CE
Oh, dreamon. | wouldn't denmean nyself. O other wonen.
JULI ET
Well, | think Kelly's got guts. | couldn't do it.
ALl CE
You' ve got nore sense.
QuUY
Un.. DdIl mss an episode?
JULI ET

(Blurts it out.)
Kel |y dances on the conputer.

ALl CE
She strips on the internet.

(€¥)1
Does she?

KELLY
And. . ?

ALl CE
You' re perpetuating the phallist myth.

KELLY
Oh - good. Let's go.

JULI ET

See you, Qy.

KELLY and JULI ET | eave. ALICE pulls up
a chair opposite GQUY

QuUY
Al one at | ast.
ALl CE
Don't start.
QuUY
We nust stop neeting like this.
ALl CE
You' re not funny.
QuUY

No, | nean it. How conme we always have to work together?



ALl CE
I"myour nmentor. Not that happy about it nyself.
(€¥)1
Rat her be out with your girlfriends, eh?
ALl CE
What ?
(€¥)1
Bi t chi ng about bl okes.
ALl CE

What's that s'posed to nean? Are you trying to inply that
|"'mgay or sonething?

(€¥)1
You said the other day it was a m stake to assune
het erosexual i ty.

ALl CE
Yeah, but | didn't nean you should automatically assune
honosexual ity. You shoul dn't assune anyt hi ng.

QuUY
Sorry.
ALl CE
| don't believe this!
QuUY
Don't shout. You'll upset the dog.
ALl CE
"' m gonna wal k you and hi m back.
QuUY
We're neant to be rol e playing.
ALl CE
You don't even know ne.
QuUY

You're always spouting that femnist stuff. Slagging nen
of f.

ALl CE
That doesn't nmean |'m gay! Anyway, nmaybe |I've got reason not
to |li ke bl okes very nuch.

QuUY
Have you?
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ALl CE
I don't have to justify nyself to you

(€¥)1
No. But you m ght want to prove a point.

Si | ence.

(€¥)1
Have it your way.

ALl CE
I will.

ALI CE gets ready to go.

(€¥)1
What about all that stuff from your precious manual, then?
About Ni ght Liners being there for each other? Trusting each
ot her ?

ALl CE
Don't give ne that.

(€¥)1
Wiy not? You always do. We're neant to be role-playing
reluctant callers here. W won't find anyone nore rel uctant
than you, will we?

ALl CE
Al right.

She sits down.

ALl CE
Well, last year there was this bloke. Gary. W joined N ght
Line at the sanme tinme. Anyway, | liked him But | thought

he'd be nore interested in Kelly. She's the sort of wonman
bl okes are interested in.

QUY
Is she?
ALI CE
Yeah, she's... Well - she's the sort of wonman bl okes are
interested in.
QUY
Exanpl e?
ALI CE
She's... Look, are we tal king about Kelly, or aml telling

you about Gary?
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(€¥)1
You're telling nme about Gary, sorry.
ALl CE
Good. Anyway, he... he seened interested in ne. Asked ne

gquestions. Said '"hello'. Agreed with things |I said. You
know when you get the inpression..?

(€¥)1
Yeah.

ALl CE
So we... we started to see each other. You know, usual
stuff. And | thought this was really goi ng sonewhere. But |
didn't want to... It mght be uncool. | nean, by the age of

fifteen you' re supposed to have slept with fifteen people, so
by the age of twenty it's just |like having a cup of tea. |
mean, | got the first tinme out of the way. At a party. Ages
ago. But | didn't want to go too far wwth Gary too soon.

Just being friends was enough.

(€¥)1
Not for hinf
ALl CE
No. He kept pestering ne. | told himto back off. Spelt it
out. And so he... Then he..
(€¥)1
(Cently.)
\What ?
ALl CE
He... Backed off.
(€¥)1
Backed of f?
ALl CE
Yeah.
(€¥)1
Is that it?
ALl CE
Thanks very nuch.
(€¥)1
| thought you were gonna say that he... Correct nme if I'm

m ssing sonmething here - you told this bl oke to back off.
Sent himpacking with his tail between his |egs...
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ALl CE
Yes.
QuUY
So you got what you wanted. He did what he was told.
ALl CE
But where did that |eave ne? It made ne wonder - was he
right? Maybe | should have slept with him | nean, it's

pretty difficult for girls today. Actually, it's always been
difficult for girls.

QuUY

So 'no’ nmeans no. Except when it neans definitely nmaybe.
ALl CE

No. 'No' neans no.
QuUY

No wonder the poor bl oke backed off. He probably wondered
whet her he was com ng or what.

ALl CE
I was the one who was confused. Than | realised that was
what he wanted. To him sex was just about power. Conquest.
Domi nati on

(€¥)1
So, what else is it about?
ALl CE
Sharing. | dunno... Going for a bike ride together. Going
for a coffee together.
(€¥)1
Ch, cone on... | don't think so. | think it's a ganme for
two or nore players. Age sixteen and above.
ALl CE
Oten younger. \Were the hell have you been?
(€¥)1
Yeah. Well, I.. | was a late starter. Wiile nmy nates were

getting their first fumbles in the back row of the mul ti pl ex,
I was having surgery.

ALI CE
| don't wanna know.

(€¥)1
Come on. It's ny turn. 'Trust and support each other',
remenber? It says in the manual...
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ALl CE
If you have to...

(€¥)1
It... It started at college. There were a few mature
students on the course. | went for a drink with one of them
one night after class. She was thirty. Just split with her
husband. Still pretty cut up about it. She told ne there was
sonet hi ng about ne and we went back to her gaff for coffee
and a chat about Chaucer. One mnute we were di scussing
irony. The next her tongue was firmy in ny cheek.

ALl CE
You've told this story before. You don't cone out with a
line Iike that off the top of your head.

(€¥)1
Did | prom se you an excl usive?

ALl CE
No. But | thought you were trying to prove that sex wasn't
about conquest. | nean, obviously if you go round boasting
about it I'mnot gonna be convi nced.

(€¥)1
|"ve told a few close friends, that's all.

ALl CE
It's usually them you nost want to inpress.

(€¥)1
This isn't very inpressive. Believe ne.

ALl CE
Go on, then

(€¥)1
Ckay. Wwell, it... It was a synpathy shag on both sides to
be honest. She felt sorry for ne 'cause of ny l|lack of sight.
| felt sorry for her 'cause of her |ack of husband. It...
It made us sort of equal. Big mstake. Sex between equals
is no fun at all.

ALl CE

Only if you see it as a power trip.
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(€¥)1
I haven't finished yet. She... She tried to help with the..
She was nore experienced than ne. But there... There were
all these thoughts running round ny head. 'Wat are you
doing, man?' Trying to find the right gap.

ALl CE
OCh, | eave sonething to my imagination

(€¥)1
It... 1t was all a bit frantic and undignified. Keith got
real Iy confused.

ALl CE
The dog was wat chi ng?

(€¥)1
Well, we weren't gonna ask himto join in.

ALl CE
... 1 couldn't doit with a dog in the room

(€¥)1
Didn't really think about him Even when he started barKking.
| had other things on my mind. It... It was all over in
seconds of course - |I'mnot boasting, see? So full-on sex in
the mddle of a chat about The Wfe of Bath was too nuch for
nme to take. Total sensory overload. | threw up over her
shoul der. Onto the carpet. | lost ny cherry, then ny | unch.

ALl CE
So what does that prove?

(€¥)1
Well, it... It shows that sex isn't just a joyride. |'m
nore sensitive about it.

ALl CE
Ch, and you show your sensitivity by being sick on her
carpet? | nean, nost wonen |like a fag and a cuddl e after sex
- not getting busy with a nop and di sinfectant.

(€¥)1
Keith helped a bit. That dog'|ll eat anything.

ALl CE
Too much information!

(€¥)1

I wanted you to share the full horror of the experience. Sex
is a big deal for us. Blokes have hang-ups too.
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ALl CE
Well, I'"mbetter off on my own. Stronger

QUY
Lonel i er.

ALl CE
I"ve got friends.

(€¥)1
Is... 1s Kelly one of your friends?

ALl CE
Kelly? W don't see each other much outside Night Line, but
she's a mate - yeah

(€¥)1

You were bickering a bit just now.
ALl CE

That's just about her job. It's healthy.
(€¥)1

Has she... Has she got a boyfriend?
ALl CE

Search ne. \Why? Are you hoping to be sick on her carpet?
(€¥)1

Yeah - | mght even skip the sex.
Bl ackout .

SCENE THREE
Ni ght Line HQ

QUY and KELLY sit near a tel ephone.
Keith is at GUY's feet.

KELLY is reading a soci ol ogy textbook.
QUY is tense.

(€¥)1
VWhat if two people call at once?
KELLY
Not very likely.
(€¥)1
Yeah - but it's a possibility. | was just thinking - if

sonmeone was gonna top thenselves, it'd be a bit of a bumrer
if we were engaged.
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KELLY
We've got 'caller waiting' on this phone. |[|f soneone el se
calls while you're tal king, you get a nessage on the I|ine.
(€¥)1
Ch, right.
KELLY

I mean, check whoever you're talking to already is cool about
it first...

(€¥)1
Oh, yeah. Course. Wuldn't want two suicides on your hands,
woul d you?

KELLY
No, you wouldn't. Not many callers are suicidal, though.
|'ve never had one. Mbst people just want information. Bus
and train tinmes. Doctors' surgeries. That sort of thing.
Alice nust've told you.

QuUY
Probably. She told ne a |ot.
KELLY
There is alot to renenber. You'll get used to it, though.
| did.
She reads her book.
QuUY
Have you been... um.. working?
KELLY
At Shi mrer ?
QuUY
The internet thing?
KELLY
Yeah.
QuUY
Have you?
KELLY
Just finished a week. | do a week on, week off. It neans I

can catch up on ny coursework

(€¥)1
What hours is it? You don't mnd nme asking? |I'msorry if
...
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KELLY
I don't have to answer. All tinmes. There's always soneone
| ogging-on. Sonetines |I'mthere in the early hours.
Sonetines in the afternoon. | try and swap with the other
girls tofit inwth |ectures and stuff. There's a few
students work there.

QuUY
Is it well paid?
KELLY
Better than working in Sainsbury's.
QuUY
And what sort of...
KELLY
Go on.
QuUY
You'll think I'ma pervert.
KELLY
Most people are curious. Not only perverts.
QuUY
| just wondered what you do? | nean - if you want to go into
detail... |I'mvery broad-m nded.
KELLY
Not anything too strange. | only do solo. No girl-on-boy.
No girl-on-girl. No girl-on-goat. Just nme. |It's basically

stripping. The punters can send nessages to ne through the
conputer. Tell ne to do stuff. They can see ne over the web-
cam but | can't see them | can... type dirty back to

them Do what they want nme to. O not.

(€¥)1
Where do you draw the |ine?

KELLY
Well, it basically comes down to stripping. Few variations.
But that's it in the end. That's what | do. But there are
rules. Limts. | dress upin all the gear. You know - the

French maid. Nurse. Leather and studs. That sort of thing.
And | take it all off again. But | don't do close-ups. And
| don't open ny legs any nore than thirty degrees.

(€¥)1
Oh, so there's geonetry to your pornography.
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KELLY
Ch, very good. Thirty degrees is enough to |et them see...
what they want to see without getting undignified.
"Unl adyl i ke' my nother woul d say.

(€¥)1
What does your nother think about it?
KELLY
She thinks I work in Sainsbury's.
(€¥)1
Aren't you worried sonmeone will recogni se you?
KELLY
Well, | can't really inmagine nmy nother surfing the 'net for
porn. And it's not likely that anyone else | know will pick

me out. They're not gonna be | ooking at ny face for a start.
Plus I wear |oads of make-up. And a wig. And if I'mdressed
I"'min one of their ridiculous outfits. Not the sort of
thing I wear in the street. And if anybody else did
recognise nme, it's not exactly the sort of thing they're
gonna admt to, is it?

QuUY
No. | wouldn't. | mean, not that I'd... There wouldn't be
any point, would there? M logging-on, | nean. | couldn't
make anything out. Even if you went over thirty degrees.
KELLY
Sonmet hing |1've been neaning to ask you..
QuUY
Carry on.
KELLY

It's a bit enbarrassing...

(€¥)1
Can't be any nore enbarrassing than ne asking you about

stri ppi ng.

KELLY
Oh, that's nothing. It's just a job. | don't mnd telling
you about it.
(€¥)1
What do you want to know?
KELLY
| just wondered how you saw ne? How... how you pictured ne,

I mean. In your mnd s eye?
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QuUY
Oh, everybody asks that.

KELLY
Sorry.

QuUY
It's okay. | don't m nd.

KELLY

I... | guess it nmust be |ike hearing sonebody on the radio.
A DJ or sonething. You picture themin your head, then you

see them- on the telly or sonewhere - and they | ook nothing
like the way they sound. Know what | nean?

(€¥)1
l... | think so.
KELLY
Oh - sorry. Course you don't. Cbviously. Idiot!
(€¥)1
No. No you're not. | haven't always been blind. | know
what people | ook |ike.
KELLY
Ch, good. I... | thought I'd really... So how. .. how do
you picture nme?
(€¥)1
Vell, that... It's difficult.
KELLY
I won't be of fended.
(€¥)1
Well, it... It's not like you with the radio. The DJs. |
don't just go by the sound of the voice. | pick things up
about people. Fromwhat they say. | nean, like, Aice... |
t hought she... No - forget that. Bad exanple. But you...
You' ve been telling nme about the stripping and stuff...
KELLY
So, I... I'msitting here naked, am|?
(€¥)1
Not naked.
KELLY

That's a relief. Wat, then?

QY
French maid outfit. Pi nk feat her duster.
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KELLY
Pl ease!
QuUY
Sorry.
KELLY
You' d hear ne crackl e.
QuUY
Eh?
KELLY
It's acrylic. Very cheap. Very unconfortable. Everything
they make nme wear is really unconfortable. | wouldn't wear
any of it inmy owm tinme. I|I'min jeans and T-shirt - sorry.
QuUY
It's okay. I1... | nean | didn't really think you were..
dressed like that. It... It was just a... a sort of a..
KELLY
I know.
QuUY

So give ne a better picture. Tell nme what you're really
like.

KELLY
Descri be nysel f?
(€¥)1
Pl ease.
KELLY
Un.. Well, I'maverage height - five-six. And I...
(Consi ders.)
|"ve got black hair. Jet black. |'mdark skinned. And very
dark eyes. Like anthracite, ny granddad used to say.
(€¥)1
You sound really... exotic.
KELLY
Well, I... | sonetines wish | was just blonde, you know?

KELLY is bl onde.

(€¥)1
... 1 don't think you should want to | ook any different
fromthe way you do.
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KELLY
S pose it doesn't matter much to you.

(€¥)1
It does.

KELLY
Shall | go on, then?

(€¥)1
Pl ease.

KELLY
Un.. M nouth... | think ny nouth's a bit too big for ny
face. M nother always said | had a big nouth. M nose...
Well - it's a nose. R ght size and everything. Wat can |
say? Is... 1Is this helping? Are you getting a picture?

(€¥)1
Yep - with you so far

KELLY
Un.. Let's see... |... | have to be careful about ny
wei ght. Because of the job. So | swma lot. Do steps. M
figure's okay. | think ny bum Il ooks big in sone things. |
have to be careful when |I'm shopping for clothes. Al ways get
the rear view M legs are good. 1|'ve got two... | can get
away with mniskirts, but don't. They, um.. They nake ne
feel... unconfortable.

(€¥)1

You feel unconfortable in a mniskirt, but you get your kit
off on the internet?

KELLY
That's different. At work I"'mthe one in charge. | contro
what they see. So that's it. That's ne. Got a picture?
(€¥)1
Un.. Let's see... Average height. N ce eyes. Nose.

Slightly oversized nouth. Slim Fit. Ncelegs. No
m ni skirts.

KELLY
| could be anyone.

(€¥)1
Wth jet black hair...

KELLY

Wuld... would it help to touch ny face?
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(€¥)1
Touch..? Touch you?

KELLY
Isn't that..? So you can feel how... how | |ook, you know?

(€¥)1
Ch, right.

KELLY
Wuld it hel p?

(€¥)1
It mght...

KELLY

Al right, then.

She noves her chair closer to QUY's
and he turns to face her. She takes
himby the wists and places his hands
on her face. He traces her features
gently - eyes, nose, |lips, the outline
of her jaw. H's touch turns from
sensory to sensual

KELLY
Is this... helping?
QuUY
(Reverie.)
Mm .
(Snaps out of it.)
... | nmean, | still wouldn't recognise you in the street...
KELLY
Well, no, but... Do... Do your eyes |ook funny?
QuUY
Hi | ari ous.
KELLY

I... | just wondered what you're hiding behind those
gl asses?

QuUY
Take themoff if you Ilike.

KELLY
Are you sure?

QuUY

Uh- huh.
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Wth QJY still feeling her face, KELLY
renoves his dark gl asses, then peers at

hi s eyes.
KELLY
There... There's nothing wong with them You're just
| ooking at the ceiling.
QuUY
"W are all in the gutter, but sone of us are |ooking at the
stars.'
KELLY
v
QuUY
Gscar W/ de.
KELLY
Oh.
QuUY
Actual ly, I'm |l ooking at you.
KELLY
Eh?
QuUY
There are still sonme shreds of retina in nmy left eye.
KELLY
You... You nean you can see ne?
QuUY

Just about.

She pulls away from hi mand stands up.

(€¥)1
What ?

KELLY
You were touching ne.

(€¥)1
You told ne to.

KELLY

| thought you couldn't see.

| can't. Very well
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KELLY
But you could see ne.
(€¥)1
When you were right next to ne. |'ve got a bit of vision.

see glinpses. Sort of out of the corner of ny eye. There
aren't many blind people who are totally blind. Mst of us
see sonet hi ng.

KELLY
But you touched ne. You felt ny face.
QuUY
VWhat's t he probl enf?
KELLY
I... | could ve just noved close to you and you coul d' ve
seen ne.
QuUY
You said you didn't do cl ose-ups.
KELLY
| didn't nmean... You took advantage of ne.
QuUY
Can | have ny gl asses back, please?
KELLY
Her e.
She holds themout in front of him he
gropes the air for them She puts them
into his hand, he puts them back on.
QuUY
Thanks.
Bl ackout .
SCENE FI VE

QUY' s study bedroom

QUY is sitting on a swvel chair. A
cafetiere is brewing at his feet, its
pl unger unplunged. There is also a
carton of mlk and a couple of nugs.
Keith is nearby.

JULIET is lying on her belly on the bed
readi ng aloud from Freud's The Future
of an 11l usion.
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JULI ET
"At this point one nust expect to neet with an objection.
“Well, then, if even obdurate sceptics admt that the

assertions of religion cannot be refuted by reason, why
should I not believe in them since they have so nuch on
their side - tradition, the agreenent of mankind, and all the
consol ations they offer?”" That's right, that is. Can't
argue with that.

(€¥)1
(Sighs.)
I think he's about to.
JULI ET
I"'msure he is. Um.. "Wy not, indeed? Just as no-one can

be forced to believe, so no-one can be forced to disbelieve.
But do not let us be satisfied with deceiving ourselves that
argunents |li ke these take us along the road of correct

thinking. |If ever there was a case of |anme excuse we have it
here. lgnorance is ignorance...
(€¥)1
This isn't working.
JULI ET
What ?
(€¥)1

Listen, Juliet, it's good of you to offer to read for ne, it
really is...

JULI ET
| don't m nd.
(€¥)1
But when | ask for Freud, | need Freud. And you... You've

comrented on, criticised, and even edited everything you' ve
read so far

JULI ET
Il didn"t. | didn't edit. | read what's in the book
(€¥)1
You went 'blah, blah, blah' a couple of tines.
JULI ET
Ch, that. That was just footnotes. Cf this. Viz that.
Ibid the other. It wasn't relevant.
(€¥)1

That's for nme to decide.
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JULI ET
| read the rest word for word. Even though | don't agree
with any of it. And neither does Keith.

She tosses the book aside and fusses
over the Labrador.

JULI ET
No you don't, do you, boy? No you don't.

(€¥)1
He doesn't have an opinion. He's a dog.

JULI ET
He's | ovely, though, isn't he?

(€¥)1
He's all right - for a dog.

JULI ET
Don't you |ike dogs?

(€¥)1
Not nuch.

JULI ET
Wiy not ?

(€¥)1
They | ove unconditionally.

JULI ET
What's wwong with that?

(€¥)1
It's not realistic.

JULI ET

I... The coffee's probably ready now.

QY

He reaches for the cafetiere.

JULI ET
"1l do it.

QuUY
| can nmanage.

JULI ET

You don't have to. I'"m here.
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She noves the cafetiere away from him
and opens a carton of mlk.

JULI ET
M1 k?
QuUY
No t hanks.
JULI ET pours mlk into her own mug.
JULI ET
How... How was it the other night? At Night Line?
QuUY
The phone only rang once. Wong nunber. Kelly answered.
JULI ET
| couldn't find any sugar.
QuUY
| don't take it.
JULI ET
"Il do without, then. |’msweet enough. N ce, isn't she? -
Kel 'y
QuUY
G eat .

JULI ET admres the cafetiere.

JULI ET
Ni ce coffeepot. Wuldn't instant be easier, though?
(€¥)1
Pr obabl y.
JULI ET
"Il get you a jar.
(€¥)1
| prefer ground.
JULI ET
| admre you. | really do.
(€¥)1

Why? Because | don't drink Gold Bl end?

JULI ET
No. | nean the way you... make coffee. And everything.
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(€¥)1
Don't you nake coffee?

JULI ET
Al the tinme. But I'mnot...

(€¥)1
Bl i nd?

JULI ET

It is okay to say 'blind ?

(€¥)1
Say 'visually challenged and Keith's gonna bite you.

JULI ET
I... I'"mnever sure when you're joking.

(€¥)1
You really think that soppy nutt ever bit anyone? But | hate
all that PC bollocks. 'Blind is a perfectly good word. Use
it.

JULI ET
Ckay. Did Kelly wal k you back, then? The other night?
QuUY
She di d.
JULI ET
Did she... stop for coffee?
QuUY
No.
JULI ET
She's got a boyfriend, you know.
QuUY
And he's got sonething agai nst coffee?
JULI ET
No - | nean..
QuUY
She been going out with himlong, then?
JULI ET
Un.. Since last year. | think. | love the next bit.
QuUY

VWhat ?
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JULI ET
Pushing the thing down. On the coffeepot.

She pushes the plunger slowy into the

cafetiere.
JULI ET

| really love that. |It's sort of...
QuUY

Sexy. ..
JULI ET

Un ..

She pours the coffee.

(€¥)1
Possessive type, is he?
JULI ET
Un.. Dunno really. 1've never net him He's not in N ght
Line. 1Is the reading helping with your essay?
(€¥)1
Uh... Yeah. 1'Il have to go over it again, though. Wen

they send the tape. Wat does he think about Kelly being a
cyber-stripper? Her boyfriend?

JULI ET
| don't know. |'ve never nmet him
(€¥)1
| thought she m ght have said.
JULI ET
She hasn't. | don't mnd doing nore reading for you. If it
hel ps.
(€¥)1
A tape's better. | can rewnd as nmuch as | like. 1Is he on
her course?
JULI ET
No. | think he's... | think he's in the rugby team |[|'I|
go back over anything you want to hear again.
(€¥)1
You can't be here all the time. Big bloke, is he?
JULI ET
| expect so. He's in the rugby team | won't nake comments

next tinme.
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(€¥)1
It isn't fair to nmake you read this stuff. | can't picture
her with a rugby player. She doesn't seemthe type.

JULI ET
She obviously goes in for the sporty type. Not ny cup of
tea, but...

(€¥)1
Have you poured yet?
JULI ET
Yes. Do you want nme to..? Put it in your hand?
(€¥)1
Leave it on the floor. 1'Il find it.
JULI ET

Ckay. Right in front of you, then.

She settles back on the bed with her
cof f ee.

JULI ET
So why isn't it fair to make ne read it?

(€¥)1
'Cause you don't agree with it.

JULI ET
Just because | don't agree with it, doesn't nean I mnd
reading it.

(€¥)1
Yes, you do. It was really pissing you off.
JULI ET
Not that much. |1've got a strong faith. | don't care what
some old... buffer thinks.
(€¥)1
A d buffer? Freud?
JULI ET
Well, he is. Don't you think?
(€¥)1
| agree with him About religion. It's not for ne.
JULI ET

Have you tried it?
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QuUY
You won't convert ne.

JULI ET
... | wasn't... | think everybody has got to make up their
own mnd. |'mnot a Bible-basher, you know. You don't know
anyt hi ng about nme, you can't go around... You probably think
it's all tanbourines and guitars, anyway.

QuUY
Fuck me - isn't it?

JULI ET

No! Just because | go to church doesn't nmean to say |'m..
boring. Just because | go to church doesn't nean to say that
I... don't have any friends. O | don't go out, you know?
Just because | go to church doesn't nean to say | think I'm
perfect and I'm better than everybody else and | don't need
any hel p. Just because | go to church doesn't nean to say
that | don't occasionally have bad thoughts or | don't want
to swear ny head off at people, or lash out at them You
shoul dn't judge ne, anyway. You should cone with ne and find
out for yourself.

(€¥)1
Sorry. Wen... \Wen you've got a disability, religious
people kind of think they... own you. |It's either, 'Jesus
gave sight to the blind. Made the lanme walk...'

JULI ET
He did.

(€¥)1
Well, | can't prove he didn't - but He's not gonna do that
for me, is He?

JULI ET
Maybe not literally.

(€¥)1
Literally is what | need. And the other thing you get is the
divine retribution bit. It's all about disabled people being

puni shed for sonmething terrible they did in a previous
life...

JULI ET
| don't believe that.
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(€¥)1
I... | nmean, what is there? Some sort of tariff? BlIindness
for theft? Deafness for adultery? Paraplegia for nmurder? |
mean, it... It does kind of appeal to ne that there's a
deaf, dunmb, blind, tetraplegic out there who used to be Adolf
Htler. But it doesn't work like that. There isn't that

kind of natural justice. Disability's like shit. It
happens.

JULI ET
vell, I...

(€¥)1
Sorry. | didn't nean to...

JULI ET
It's okay.

(€¥)1
It's just... You have to find your own way of coping.
Sonmething to get you by. Wth you it's God. Jesus. Al
that. Wth nmeit's... Wll, | do ny own thing.

JULI ET
| just thought you mght... | was just trying to help you.
Il mean 1... really admre you..

GUY whi ps off his dark gl asses.

(€¥)1
Look ne in the eye and say that.

Bl ackout .
SCENE SI X
Ni ght Line HQ
QUY and ALICE sit on upright chairs.
Keith is at GUY's feet. ALICE is
folding A4 leaflets in half.
(€¥)1
How does a blind man know when he's comng to the end of a
parachute junp, then?

AL| CE
Dunno.

(€¥)1
Hi s guide dog' s | ead goes sl ack.

Si | ence.
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(€¥)1
Well, that's it. That's the punch |ine.
ALl CE
Not funny.
(€¥)1
| thought it was pretty good.
ALl CE
I don't |augh at jokes about disabl ed people.
(€¥)1
Wiy not? Aren't we funny?
ALl CE
It's just... Dbad taste.
(€¥)1
Politically incorrect?
ALl CE
If you Ilike.
(€¥)1
So... Tell ne a joke that doesn't have a butt. That doesn't
| augh at sonebody's expense.
ALl CE
I can't renenber any.
(€¥)1
That's ny point. There's no such thing as a PC joke.
ALl CE
Look - nmake yourself useful. Fold these. You can do that.

She gives hima pile of |eaflets.

ALl CE
The outside is on top
(€¥)1
What are they?
ALl CE
Night Line leaflets. For the |ibrary and wherever. | just

phot ocopi ed a whole | oad. W were running out.
QUY folds a leaflet in half.

QY
Li ke this?
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ALl CE
That's right.
They both fold leaflets in silence for
a nonent .
(€¥)1
So when did you have the operation?
ALl CE
What operation?
(€¥)1
The sense of hunour bypass.
ALl CE
Look - if you can't think of anything worth saying, don't say
anything at all. Fold leaflets.
(€¥)1

I"'mfolding. You really need to lighten up, though. A good
| augh woul d do you good.

ALl CE
There isn't nuch to | augh about.

(€¥)1
Yes, there is. Everything's fair gane. Hunmour's how we deal
with stuff we're scared of.

ALl CE
So what are you scared of ?

(€¥)1
The dar k.

ALl CE
The dark?

(€¥)1
That's right.

ALl CE
I's this another joke?

(€¥)1

I wwsh it was. You renenber | said | had trouble sleeping?

ALl CE
I nsomi ac - yeah.
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(€¥)1
Well, it goes back to when | went blind. | was sixteen.
Just comng up to ny GCSEs. M right eye's always been
useless. No retina. But the left was okay. Until the
retina slipped off when | was asl eep. Bad things happen at
ni ght .

ALl CE
It nmust've been... difficult.
(€¥)1
Difficult? Well, it isn't a treasured nenory.
ALl CE
| didn't nmean..
(€¥)1
It was scariest thing that ever happened to ne. | nean, you

don't know what's neant by 'cold sweat' until you wake up
every night in a danp T-shirt. Turn on the light, and the
light's still out. Except you can feel the heat fromthe
bulb. So | started listening to | ate-night phone-ins. On a
good ni ght you get a suicide calling. The DJ has to try and
talk themout of it between double glazing ads. | thought

Ni ght Line would be |like that. Wthout the ads.

ALl CE
We don't get many suicides.

(€¥)1
We don't get many calls. The only time the phone's rung
while |I've been here, it was a wong nunber.

ALl CE
There' Il be calls. How long was it before you got used to
it? The blindness?

(€¥)1
You don't get used to it. | nean |'mnot as bad as | was. |
was really depressed. Started popping pills.
Antidepressants. | developed a taste for euphoria. | wasn't

al l owed repeat prescriptions. Had to learn to cope without a
chem cal crutch

ALl CE
You can't rely on pills to get you by.
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(€¥)1
|"d ve given it a go. But then | got angry. Really fucking
pi ssed off. And you know what the fucker of it all is?
There's no bastard to blanme. Wose fault is it? The
doctors'? They can only do so nuch. M/ parents'? They
can't help belonging to the gene pool that gave ne weak

retinas. God's? | don't think so.
ALl CE
Well, it isn't ny fault, either.
(€¥)1
Sorry. | didn't nean to... |It's the anger. That's what

stays with you. The anger.

ALl CE
Don't you think you m ght be shutting people out? By being
angry? Making a joke of everything?

QUY flings the leaflets at her.

QuUY
So what do you think |I should do? Confront ny enotions? Get
in touch with ny inner child? | really hate all that touchy
feely bollocks. Everybody's got their way of coping.
CGetting by. | run on rage. It helps nme pick nyself off the
pavenent .

ALl CE
Al right. Don't junp down ny throat.

QuUY
Vell. ..

A nonent .

ALl CE

Look - for what it's worth I|...

She touches GQJY's arm

ALl CE
I think you're doing really well. | really do.
(€¥)1
Thanks.
ALl CE
| nean it.
(€¥)1

Good. | suppose a shag's out of the question?
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A shocked second or two, then ALICE
snat ches her hand away.

ALl CE
... | can't believe you said that.
QuUY
Neither can I. You're not ny type.
ALl CE
Where do you get off talking to ne |ike that?
QuUY
Where do you get off patronising ne?
ALl CE
| wasn't.
QuUY
No? You always treat ne like | farted at a funeral, then
suddenly it's "You're doing really well.' Patting ny hand.
ALl CE
Qoviously | made a m st ake.
QuUY
Qovi ousl y.
Bl ackout .
SCENE SEVEN

The tutorial room

QUY, JULIET and ALICE are sitting
facing KELLY who is standing next to a
flip-pad on an easel. On the pad are a
nunber of drug-related terns - crack,
smack, horse, hash, dope, grass, whizz,

E etc.
KELLY
Any problens? Questions?
QY
Yeah - where can | score sone bl ow?
AL| CE
Chuh!
KELLY
Well, that information isn't on file, but ask around the

nearest junior school. You'll soon find out.
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JULI ET
I know sonebody.

(€¥)1
You do?

JULI ET

Yes. Fromny church. He suffers fromMs, actually. The
hash hel ps. W often share a spliff together.

KELLY
Well, thanks for that, Juliet. Any other questions?

Si | ence.

KELLY
Let's call it a night, then. Qur next session's on persona
relationships. Alice is doing it. That'll be interesting.

Two weeks.

She closes the flip-pad and recaps the
col oured pens on the easel. GQUY, ALICE
and JULI ET stand up. ALICE puts the
chairs away.

JULI ET

You want to be wal ked back, Guy?
(€¥)1

It's okay. Keith knows the way now.
JULI ET

| don't m nd.
(€¥)1

I"'mokay. | want to talk to Kelly for a while, anyway.
KELLY

| have to get back. Essays.
(€¥)1

It won't take | ong.
JULI ET

| don't mnd. | can wait outside.
(€¥)1

No need.
KELLY

Why don't you go back with Juliet, Guy? W'IIl talk another
tinme, yeah?
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(€¥)1
Five mnutes. That's all.
JULI ET
"Il wait outside for you, Guy. Al right?
(€¥)1
You really don't have to.
JULI ET
Il want to. | wll.
She goes.
ALl CE
Sad cow. |I'moff, then. Maybe you could spare ne a few

m nutes next week. See you, Kelly.

KELLY
Yeah - 'bye, Alice.

ALI CE goes. KELLY takes the flip-pad
off the easel and folds the easel away.

(€¥)1
Good session.

KELLY
Thanks.

(€¥)1
| learned a |ot.

KELLY
Good.

(€¥)1
What you said about -

KELLY
Look, Guy - | really do have to get back. And Juliet's
wai ting for you.

(€¥)1
That's her choi ce.

KELLY
She's a nice person

(€¥)1

She's all right. But | really wanted to..



KELLY
What ?
(€¥)1
It's... about the other night.
KELLY
Forget it.
(€¥)1
l... | just wanted to apol ogise...
KELLY
There's no need.
(€¥)1
| didn't nmean to... take advantage.
KELLY
Well, maybe | overreacted. | was a bit... bit fazed, y'know?
(€¥)1
Yeah.
KELLY
Fi ndi ng out you could see..
(€¥)1
Only a hit.
KELLY
It... it'slike you're a... a different person, yeah?
(€¥)1
The... the truth is... This is difficult.
KELLY
You don't have to...
(€¥)1
No. | want to explain.
KELLY
There's really no need.
(€¥)1
Pl ease.
KELLY

| haven't got I ong.

40.
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QuUY
My life's a... a leap in the dark. Things cone at ne in
concrete and steel. Cold and hard. | take the knocks 'cause
that's howit is. That's nmy life. That's the score.
Concrete and steel. Hard reality. But when... when you |et
me... Christ - this even sounds creepy to ne.

KELLY
Al right.

QuUY
Well, it... it proved there's sonething el se out there.
Reality's not just cold and hard. |It's soft and warm as
well. O it can be. | think maybe 1'd... forgotten.

Si | ence.

QuUY
I"ve... 1've said too nuch. Said the wong thing again
Sorry. 1'll go. Juliet's waiting.

KELLY
No, it's okay. I... | think I understand. It... it nust
be difficult.

QuUY
Good. |I'mglad you understand. | hoped you woul d.

KELLY
I"mnot saying... Just as long as you realise that... You
mustn't...

QuUY
I was hopi ng that maybe. ..

KELLY
Pl ease don't.

QuUY
Couldn't... Couldn't we nmeet for coffee or a drink or
sonet hi ng?

KELLY
Sorry.

QuUY
' Cause of your boyfriend?

KELLY
Boyfri end?

QuUY

From t he rugby team
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KELLY
What ?
QuUY
Juliet told ne.
KELLY
Juliet told you I've got a boyfriend in the rugby teanf
QuUY
Yeah.
KELLY
I haven't. 1'mnot even in the market for a boyfriend.
QuUY
On for a coffee, then?
KELLY
No. It's not a good idea.
QuUY
Wiy not? Wat's wong with ne?
KELLY
Not hing's wong with you. But we're both part of Ni ght Line.
I don't think we should... socialise. It's not
pr of essi onal
QuUY
| thought we were neant to forma... a nutually supportive
network. Trust each other.
KELLY
W are.
QuUY
So why can't we go for coffee?
KELLY
Because | wouldn't feel confortable. It wouldn't be right.
QuUY
VWhat about if | leave Night Line? | don't think I'mreally
cut out for this sort of work. Ask Alice.
KELLY
You're doing all right.
QuUY

But then coffee would be confortable.
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You're not nmaking this easy, are you?
QuUY

| don't want to be |l et down gently.
KELLY

You'd rather do it the hard way?
QuUY

I can take the knocks.
KELLY

l... Juliet's waiting for you.
QuUY

So what is she? Consolation prize?
KELLY

Don't be horrible. She's |ovely.
QuUY

She's not ny type.
KELLY

And you're not exactly mne -
QuUY

Don't say it.
KELLY

Thought you coul d take the knocks.
QuUY

I was wong.
KELLY

Well, sorry. But it's how!l feel. | nmean. I... |I'm

flattered. But... [|I'mnot worth it. Really |I'mnot.
QuUY

Have you got |ow self-esteem or sonething?
KELLY

No. But I'mnot worth -
QuUY

Crap. That'

Vel |, what..

S just crap.

KELLY
. what can | say?

43.
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QuUY
Not hing. There's nothing else to say. |I'll just go hone and
ki ck the dog.
KELLY
Don't do that. He hasn't done anyt hing.
QuUY
| have to take it out on soneone.
He goes.
Bl ackout .

SCENE EI GHT
Ni ght Line HQ

QUY and JULIET are sitting by the
phone. Keith is at GQJY's feet.

QUY is listening to a personal stereo.
JULI ET is maki ng notes on an A4 pad
di stractedly.

JULI ET
You're qui et tonight.

QUY takes out one of his stereo

ear phones.
QuUY
Sorry?
JULI ET
| said, 'You're quiet tonight.'
QuUY
Sorry.
JULI ET
It's okay. | don't mind. W don't have to talk.
QuUY
Good.

He puts the earphone back in.

JULI ET
What are you listening to?

QUY takes the earphone out.



45.

(€¥)1
Tal ki ng book. Beyond the Pl easure Principle.
JULI ET
Oh. \What's that about?
(€¥)1
Sex and death nostly.
JULI ET
Not a |love story, then?
(€¥)1
No. It's not a |ove story.
JULI ET
Joke. Freud again, right? 1've heard of it.
(€¥)1

Wel | done, you.

He screws the earphone back in. JULIET
makes a note.

JULI ET
VWhat does he think, then? Freud?

QUY yanks the ear phone out.

(€¥)1
It's conplicated.

JULI ET
We've got all night.

QUY takes the other earphone out.
(€¥)1

Do you really want to know? Not exactly a Freud fan, are
you?

JULI ET
Well, I mght not agree with him But |I'minterested.

(€¥)1
Well, he... He says that organisns... That's us. Live in a
state of permanent tension. 'Cause we're always after food

and sex. And we're always trying to relieve that tension.
But what we really want is to sort it all permanently. Cet
back to a state of inertia.

JULI ET
Go straight back to bed, you nean? |[|'ve had days |ike that.
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(€¥)1
A lot nore basic. He says we're made out of stuff that's
stable in nature. Carbon. Witer. Mnerals. And that's
what we want to get back to. The basics. |It's the only way
of really relieving the tension of being alive. So in the
end the whole point of life is death.

He takes a bottle of pills fromhis
pocket and opens it.

JULI ET
Il have to renenber to get it out of the library next tine
need cheering up

(€¥)1
I find it strangely conforting.

He shakes out a pill.

JULI ET
You were quiet the other night as well. After you spoke to
Kel ly.
(€¥)1
Yeah. | needed to be alone. Things to think about.
He puts the pill into his nouth.
JULI ET
Did..? D d you get back okay? To halls?
(€¥)1
No. Keith wal ked nme under a bus.
JULI ET
| only asked.
(€¥)1
Well... Wuld you mnd fetching nme sone water?
JULI ET

Course not. Got a bottle in ny bag actually.

She takes out a plastic bottle of
m neral water.

JULI ET
Spring is much nicer than tap. 1'Il open it for you. Here.

QY
Thanks.

He drinks and swallows the pill
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JULI ET
Have you got a headache?

(€¥)1
No.

JULI ET
VWat . . ?

(€¥)1
Doesn't that bl oody phone ever ring?

JULI ET
Sonet i mes.

(€¥)1

|"ve been com ng here weeks now, and not a peep. Apart from
t hat wrong nunber

JULI ET
Well, that... That's good really, isn't it? It means nobody
needs our hel p.
(€¥)1
It nmeans there's no point in us being here.
He shakes out another pill and swal | ows
it wwth a swg of mneral water.
JULI ET
Yes there is. In case. It... |It's like the fire brigade.

They have to stand by in case there's a fire. But that
doesn't nmean they want there to be a fire, does it?

(€¥)1
Well, | want soneone to call us. | don't want all ny
training to go to waste.

JULI ET

It won't.

He takes another pill

JULI ET

VWat are those?
(€¥)1

Valium | used to be on antidepressants. These are spares.
JULI ET

Are..? Aren't they dangerous?
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(€¥)1
( Shrugs.)
Only if you take too nmany.

He t akes anot her.

JULI ET
How many is 'too many' ?

(€¥)1
One or two is the usual dosage.

JULI ET
What are you doi ng?

(€¥)1

Rol e play. Refresher course.

He rattles the pills.

(€¥)1
Live ammp. |'mgonna sit here and swal |l ow t hem one by one.
You have to draw nme out. Qutline ny options. Talk ne out of
it.

He swal | ows anot her pill.

JULI ET
Stop. Wiy are you doing this?
(€¥)1
I don't want to waste another night.
JULI ET
We... W weren't wasting it. | don't understand.
(€¥)1
It's very sinple. Ask open questions. Be friendly and
informal. You know the form
JULI ET
But why are you doing this?
(€¥)1
| got the idea fromFreud. | reckon he's right about the
death instinct thing. Life's a drag - why drag it out?
JULI ET
You... You don't nean that.
(€¥)1

Don't |7



He swal | ows anot her pill.

JULI ET
Don' t!
(€¥)1
You won't persuade ne like that. Looks like it's curtains.
JULI ET
Wiy are you doing this to ne?
(€¥)1
You obviously need the practice.
JULI ET
But | haven't done anything to you. Only tried to help.
(€¥)1
It's nothing personal.
JULI ET
You're not being fair.
(€¥)1
Lifeisn't fair. |It's just a lot of randomshit. You dea

wth it or you don't. This is sonething you have to dea
with.

JULI ET
And if | don't?

QUY
Your deci si on.

He takes another pill

JULI ET
kay. Ckay. W'l talk.
(€¥)1
I"malready feeling very rel axed. Euphoric.
JULI ET
VWhat... Wiat's brought this on?
(€¥)1
The Valium probably.
JULI ET
No. I... | nean what... Wat nmade you decide that now s

the time to do this? You don't just suddenly decide to...
to... There nust be a reason.

49.
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(€¥)1
There is - Kelly.
JULI ET
What' s she done?
(€¥)1
She didn't fancy ne back.
JULI ET
You're taking an overdose 'cause Kelly doesn't fancy you?
(€¥)1
That's right.
JULI ET
That's a bit... extrene, isn't it? I... | nean, y..

there's sonmeone who doesn't fancy ne back, but |'mnot gonna
start swallowi ng pills.

(€¥)1
I reckon I'mdue a bit of luck. Kelly was it. M bit of
| uck. Except she wasn't.

He takes another pill

(€¥)1
You're not doing a very good job of persuading ne.
JULI ET
You're not giving nme a chance.
(€¥)1
I am 1'mlistening.
JULI ET
Aren't you being a bit blinkered?
(€¥)1
I"'mnore than blinkered. |'m blind.
JULI ET
I"'mtalking... netaphorically.
(€¥)1
Geat. |I'mtopping nyself and you're tal king netaphorically.
JULI ET

Listen! Wiy does it have to be Kelly? Wy her?

(€¥)1
I dunno. | don't choose who | fancy. It just happens.



51.

JULI ET
It doesn't have to be her, though. You could be happy with
sonmeone el se.

(€¥)1
Who?
JULI ET
vell, I...
(€¥)1
You what ?
JULI ET
l.
(€¥)1
You fancy nme? Is that it?
JULI ET
Vm
(€¥)1
Loosen your clothes and get over that table, then.
JULI ET
Wh... Wat did you say?
(€¥)1
You heard.
JULI ET
Is... Is that what it all cones down to? Sex?
(€¥)1
Pretty much. |'ma strict Freudian.
JULI ET
VWhat about | ove?
(€¥)1
"' m gonna pop another pill in a mnute.
JULI ET
If... 1f I had sex with you, would you put the pills away?
(€¥)1
Um No. 'Cause it would be a synpathy shag. | don't do

synbéthy shags. Tried it once. Ddn't like it.
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JULI ET
(Rel i eved.)
And it would be blackmail. 1... | have feelings for you.
But I'mnot ready to... to...
QuUY
Shag ne?
JULI ET
Yes. No - | nean.
QuUY
I don't think you really |ike ne.
He eats a pill absent-m ndedly.
JULI ET
Pl ease stop swal |l owi ng those things.
QuUY
Sorry. | was forgetting nyself.
JULI ET
Don't.
QuUY
You don't really like nme. If | wasn't blind you'd think
was nasty, sarcastic and self-centred. And you'd be right..
JULI ET
You don't know how | feel.
QuUY
| think I do. You like the idea of nme being blind. Needing
you. It makes you feel needed.
JULI ET
Doesn't everybody need to be needed?
QuUY
Maybe. But it's not nuch fun being the one everybody needs
to need. That's what | nean. | wanna be ne. Not just
sonme... object of synpathy.
JULI ET
Sol... | like you '"cause | feel sorry for you? Not for you
yoursel f?
QuUY
That's right.
JULI ET

No it's not.
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(€¥)1
So what do you think? That we're... soul mates or
sonet hi ng?

JULI ET

What about you and Kelly, then? Do you think that you and
her are soul mates?

(€¥)1
I... | thought we had sonethi ng going.
JULI ET
| bet you didn't. | bet you worked out that she's really
good-1 ooking. And you... vyou |liked the idea that she takes
her clothes off on the conputer. And that... that turned
you on.
(€¥)1
Vell. ..
JULI ET
I"'mright, aren't |?
(€¥)1
Al right, I admt she turns nme on. Wat's wong with that?
JULI ET
It... It shows that you... you're not really interested in

her. You're interested in your fantasy of her. That's
al nrost the sanme as what you said about ne.

QuUY
Hm..
JULI ET
I think you should give ne the pills.
QuUY
Wy ?
JULI ET
"Cause if you're gonna kill yourself, you' d better have a

really good reason. Gve ne the pills.

(€¥)1
You haven't persuaded ne.

He shakes out another pill

JULI ET
G ve themto ne.
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QY

JULI ET lunges at GQUY and tries to
snatch the nedicine bottle from him
It ends up in a clinch

QuUY
There was nothing in the training about this.
JULI ET
Gve nme the pills.
QuUY
No.
JULI ET breaks away from him and grabs
t he phone.
JULI ET
I"mcalling an anbul ance.
QuUY
You can't.
JULI ET
Yes | can. Wat's the nunber?
QuUY
Ni ne ni ne ni ne.
JULI ET
I knew t hat.
She di al s.
QuUY
Don't. You'll be wasting their tine.
JULI ET

Get you to hospital. Punp your stomach. They'l|l probably be
able to save you

(€¥)1

They would. Definitely. You can't OD on Skittl es.
JULI ET

What ?
(€¥)1

The pills aren't Valium they're Skittles. Here. Try one.
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JULI ET hangs up and takes the bottle.

She shakes out a pill, bites it.
JULI ET
Skittl es?
(€¥)1
Yeah.
JULI ET
You' ve been sitting here swallowng Skittles?
(€¥)1
That's right.
JULI ET
Wy ?
(€¥)1
| was bored.
JULI ET
You. Are. A  Shit.
(€¥)1
Told you you didn't really |ike ne.
JULI ET
Bast ar d!
She slaps him
(€¥)1
Quch!
JULI ET
|'ve never met such a total... total...
(€¥)1
Bast ar d?
JULI ET
Bastard - yeah.
(€¥)1

This is nore like it. Now you' re seeing ne for ne.

JULI ET
| hate you.
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(€¥)1
That's good. Hate's an honest enotion. Better than
conpassi on. Synpathy. Any of that other touchy feely

bol |l ocks. Hate's real. It has corners. Edges.

JULI ET
No | don't. | don't hate you.

(€¥)1
Don't go back on yourself. You were meking progress.

JULI ET
| don't understand.

(€¥)1
I just want a bit of enotional honesty. And if it's
hatred... At least it's honest.

JULI ET
You haven't been very honest with ne.

(€¥)1
But if you really knew ne, you'd know that I'd never top
nmysel f. | thought about it. Yeah. Howto do it. Details.
I"d go with pills and al cohol. Just drift away. But then
|I"d get angry. Suicide's a cop out. |It's for losers. You

know what | think when | hear soneone's topped thensel ves?
"Aloser died - good!'

JULI ET
Why did you join Ni ght Line, then?

(€¥)1
I... | thought it would be a good way to neet girls. And,
Christ, | nmet sone.

JULI ET
Don't... Don't you believe in what we do? Want to help
peopl e?
(€¥)1
Maybe | don't believe in anything anynore.
JULI ET
l... 1'"mgoing.
(€¥)1
What ?
JULI ET

| don't want to be with you anynore.

She | eaves quietly.
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A long silence.

(€¥)1
It's okay to be quiet. Maybe you're not talking to ne
because I'ma man? | can easily arrange for you to speak to
a female Night Liner if that's any help? This is a
conpl etely confidential service. Nothing you say wll ever
be repeated. You don't have to say anything. 1'Il be here

when you're ready to talk.

Li ghts fade.



